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一、中文摘要








爾 德 隆 (Pedro Calderón de la Barca, 
1600-1681)，於 1635年完成的曠世名作<<人
生如夢>>(La vida es sueño)，很明顯地反映了
這樣的審美判斷。




















     
Abstract:
From the sixteenth to the seventeenth 
century Spain is not only situated in a Golden 
Age in literature, but also in Anti-Religious 
Reform. The Judgment of social value was total 
based on the Church’s doctrine. In the time, the 
main beauty was but caught by Love, because 
of Love was the same as Well. So the prudence 
and art didn’t deal with the to be or not to be of 
things, but with the practical manner. That is to 
say, the Truth didn’t consist in what to be but in 
what ought to be. Moreover, the main thought 
in the early stage of Ming Dynasty based on the 
Neo-Confucianism, and then it turned to Wang 
Yang-Ming’s “Theory of Mind” in the 
medium-tern. Discussing with the basic aspects 
of Life, Sung and Ming’s Neo-Confucianism 
preferred to combine the state of Beauty 
Appreciation with Life. And when Wang 
Yang-Ming’s “Cosmic Fellowship in unity” and 
“Conscientious Wisdom” even created a new 
direction of human naturalism in the later stage 
of Ming Dynasty, like the Spiritualism of 
Kong-An and Tang Xian-Zu’s Emotionalism 
were come from his viewpoint.
In Calderón’s The Life is a dream the 
personal will and ambition was considered a 
dream, a tricky significance. The dream is not a 
real dream as its meaning, but a symbol and 
imagination for the profane world. On the 
contrary, the dream was a metaphor in Tan 
Xian-Zu’s Pavilion of Peony to illustrate the 
satisfaction of emotion in real life. It is an 
imagination too, but not a vague imagination as 
it means in the work of Calderón. It is an 
imagination of power to come true for anything 
you want. In other words, the dream to 
Calderón is a form to explain the world is not 
true as the Church’s belief, and a weapon to 
Tang Xian-Zu to defend the value of human 
being. The latter wants to bring out the 
importance of human emotion, all above the 
love. And the former points out that the beauty 
of life is to be free from the will and desire.
In this essay the aesthetics and the 
meaning of art will be analyzed between both 
work and their circumstances. 
Keywords: Dream, Aesthetic Judgment, 
Emotionalism 
二、緣由與目的
    十五、六世紀的西班牙美學主流，承自
柏拉圖及新柏拉圖主義的思想。譬如人文主
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